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1IZLOZBA
SKULPTURA | CRTEZA

MILE GRGAS

MUZEJ GRADA ZAGREBA

ZAGREB, 15. 9. — 30. 9. 1977.



MILE GRGAS, roden je u Rodaljicama kraj
Benkovca. Skolovao se u Zagrebu, gdje je
zavrSio Skolu primjenjenih umjetnosti i di-
plemirao kiparstvo u klasi prof. Antuna Au-
gustincica na Akademiji likovnih umjetno-
sti, a nakon toga ostaje dugogodiSnji su-
radnik njegove majstorske radionice.

Izlagao je na kolektivnim izlozbama ULUH-a
redovito od 1964. godine, Salonu mladih —
Zagreb, te Atelijerskim susretima u Za-
grebu.

Grupne izlozbe:

Sisak, Groznjan, Makarska, Vinkovci, Su-
botica, Zadar i Zagreb.

Samostalne izlozbe:

ZAGREB 1964. g. Salon Likum llica 40
ZADAR 1964. g. Gradska loza

ZAGREB 1967. g. Na otvorenom prostoru
ZADAR 1969. g. Gradska loza

ZAGREB 1969. g. Salon HDLU Praska 4
BENKOVAC 1969. g. Dom kulture
BIOGRAD n/m Hotel Adriatic

OPATIJA 1975. g. Umjetnicki paviljon
»Juraj Sporer«

RIJEKA 1977. g. Moderna galerija Mali salon

Izveo je monumentalnu skulpturu ORAC na
P. P. K. »VRANA« — Biograd n/m i niz spo-
menika u: Tkonu, Posedarju i Malom Lugu
— Cabar.

Radovi mu se nalaze u Gradskoj galeriji Za-
greba i privatnim zbirkama u zemlji i ino-
zemstvu (Austrija, Italija, Njemacka. Nizo-
zemska, Francuska, Canada i SAD)

Za vrijeme studijskog boravka u Nizozem-
skoj izradio je skulpturu Dolazak proljeca,
koja se nalazi u Rotterdam — Kapelle u
u gradskom parku. Nekoliko godina kasni-
je, u istom gradu izraduje zidnu kompozi-
ciju Spasenje (12 x 2,5 m). Nagraden je
zlatnom plaketom za skulpturu Borba ko-
zoroga. Nagrada mu je dodijeljena povo-
dom Sajma cvije¢a u Zagrebu 1968. g.
Sada djeluje kao profesionalni kipar. Zivi
u Zagrebu, ulica Rade Koncara 217.

Tel. 565-097.



POPIS SKULPTURA

e

Materijal

Red. br. NAZIV DJELA God. nast. Dimenzije

1. VATROSLAV LISINSKI 1969. g. 76 x 50 x 40 BRONZA

2. BUKOVCAN | KOTARANKA 1973. g. 50 x 33 x 11 BRONZA

3. PULAC 1972. g. 35 x 20 x 10 BRONZA

4. RAZIGRANI DJECACI 1969. g. 138 x 25 x 20 DRVO ORAH

5. OLIVA 1975. g. 125 x 27 x 20 DRVO MASLINA
6. KUPACICA 1969. g. 60 x 65 x 35 DRVO ORAH

7. DJEVOJKA SA CVIJETOM 1975. g. 170 x 50 x 50 DRVO ORAH

8. ZENSKI TORZO 1968. g. 122 x 40 x 22 DRVO ORAH

9. NAPOR 1962. g. 54 x 36 x 25 SADRA

10. GRUPA RUDARA 1975. g. 594 x 36 x 25 SADRA

11. SMJENA 1975. g. 39 x 10 x 10 BRONZA

12. KOTARANKA 1970. g. 70 x 40 x 30 SADRA

13. SIME 1967. g. 40 x 20 x 22 SADRA
14. ZENSKI TORZO 1969. g. 85 x 35 x 5 RELJEF, SADRA
15. VISNJA 1962. g. 38 x 20 x 25 SADRA

16. SUPRUGA VERA 1975. g. 50 x 25 x 25 SADRA

17. NA OGNJISTU 1977. g. 110 X 65 x 60 DRVO TRESNJA
18. U ZAGRLJAJU 1977. g. 110 x 55 x 50 DRVO TRESNJA
19. BERBA 1977. g. 80 x 20 x 20 DRVO ORAH
20. NOSI ME 1977. q. 62 x 20 x 20 DRVO ORAH
21. BORBA NA MORU 1977. g. 24 x 22 RELJEF BRONZA
22. SKICA SPOMENIKA U MALOM LUGU

RELJEF 1 1976. g. 23 x 10 RELJEF BRONZA
23. SKICA SPOMENIKA U MALOM LUGU
RELJEF 2 1976. g. 23 x 10 RELJEF BRONZA

24. BORBA KOZOROGA 1972. g. 77 x 46 x 27 SADRA

25. PRED BORBU 1970. g. 90 x 18 x 42 SADRA

26. KOZOROG U POKRETU 1972. g. 60 x 55 x 20 SADRA
27. PLAKETA 1969. g. 14 x 10 BRONZA

POPIS CRTEZA

Red. br. NAZIV DJELA God. nast. Dimenzije Tehnika

1. KUPACICA 1 1975. g. 60 x 40 SITOTISAK

2. KUPACICA 2 1975. g. 60 x 40 SITOTISAK

3. RUKA 1969. g. 70 x 50 LAVIRANI TUS
4. TORZO 1969. g. 70 x 50 LAVIRANI TUS
5. MODELIRANJE FIGURE 1972. a. 60 x 40 LAVIRANI TUS
6. SUHA GRANA 1970. g. 60 x 40 LAVIRANI TUS
7. SJEDECA FIGURA 1969. g. 60 x 50 LAVIRANI TUS
8. SPELEOLOSKI PEJZAZ 1969. g. 60 x 50 LAVIRANI TUS



BORBA KOZOROGA
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Promatrajuci skulpturu Mile Grgasa razmislja-
mo, ponajprije, o njenim i hedistima, o krsevi-
tom (ali dostojanstvenom) tlu umjetnikova za-
vicaja i o rjegovoj oblikavnoj snazi sto se osla-
nja na vrijednost nase tradicije, na MeStrovica,
Augustincica, KrSinica, Lozicu i druge, znane
i manje znane, pojave i licnasti u hrvatskoj um-
jetnosti novijega dcoba. Ovaj kipar smatra da
se tradicionalnim oblikom i klasi-
cnim kiparskim vrstama moze i u dana$njoj
skulpturi re¢i mnogo toga novog i zanimljivog,
naravno, uz uvjet da umjetnik posjeduje vlastitu
viziju svijeta i Zzivota vlastitu »temperaturu
stvaranja« oslonjenu na iskustva i dozivljaje u
kojima su sadrzane trajne ljudske (i estetske)
roruke i svjedoCanstva. Za ta iskustva i do-
zivljaje Mile Grgas gotovo se nije morao po-
sebno zalagati: oni su mu nametnuli cscbnom
zivotncm okolinom, Dalmacijem i njenim kra-
jolikem, a kipareva je zadada da ta iskustva
pretoci u sugestivan govor oblika,
u likove i tijela §to poprimaju ~ove dimenzije,
novu mogucnost zivijenja i trajanja. Ali, cdmah
je potrebno neglesiti da se Mile Grgas ne za-
ustevija tek na fizickim i materijal-
nim peodsticajima Sto ih zamjecuje u svome
zevicajnem prestord, taj prostor umjetniku zna-
Ci mnogo vide, u njemu se neprestano otkriva
i duhovni razlog opstanka samog,
povezanog s narodom, povijeScu, obicajima itd.
Cvoga umjetnika zanima Citava ljudska sudbina
U vremenu | prostoru 8to ga promatra, Cesto
protkana drematicnim i tragiénim zbivanjima,
ali i herojsk:m drzanjem onih koji znaju da je
patnja vjecni pratilac puta kroz Zivot i njegove
nedoumice. Takvi se tonovi podjednako zapa-
zaju na Grgasovim portretima, aktovima i ve-
cim, monumentalnim figuralnim kompozicijama
Sto su, Cesto, motivirane (i uvjetovane) jav-
nom namjenom. Kakav je Grgasov kiparski je-
zik, o ¢emu nam on govori?

Cini mi se da bismo pogrijesili kada bismo
Milu Grgasa smatrali tek »prezivjelim tradicic-
nalistome«, jer se on trudi da govoru nasljeda
udahne i nova znacenja, da proSiri spoznajno
polje trajnih simbcla Covjekova kretanja, nje-
govih radosti i bcli, ocajanja i nade bez kojih
ne mozemo 2zivjeti. Ve¢ od ranih radova nje-
govu skulpturu prati naglaSeno »ekspresivizi-
ranje« poznatih kiparskih oblika i upravo u to-
me pokuSaju (i naporu) vidimo jednu od nje-
govih osnovnih znacajki. Grgasovo je polaziste
uvijek organic¢ke naravi, oslonjeno na
sve vidove Zivota, vidljive i skrivene, radocsne

i nostalgicne. Za Sirok raspon dozivljaja potre-
ban mu je i Sirok raspon izrazainih (i tehnié-
kih) mogucnosti, pa npr. u sadri naglasava me-
kocu i podatnost, u bronci ozbiljnost, snagu i
drematiku a u drvu blagost i lirizem tihcg, go-
tovo femininog pcdrijetla Grgasovi crtezi tu-
sem (koji predstavljaju posebno pcdrucje nje-
gova rada) svjedoCe o bogatim tokovima auto-
rove imag.nacije, o siozengj i izraZajncj asoci-
jativnosti kojcj se ne mogu cdrediti granice.
Sve je ovo deckaz da je pred nama umjetnik
sirokog kruga zanimanja, neprestano upucen u
otkrivanje onoga Sto nam joS nije rekao a o
cemu bi, na poseban nacin, Zelio govoriti. Po-
kuSsajmo stoga, odrediti njegove csnovne te-
matske i morfcloSke karckteristike, prepoznati
njegcv kiparski »rukopis« u djelima §to smo
ih upeznali. Sto nam Mile Grgas donosi?

Ovaj umjetnik (jo$ uvijek) smatra da se ljud-
skam figurom mogu izreci svi bitni kiparski sa-
drzaji, te je oCigledno da je njegcv pogled na
svijet antropocentric¢an, s ¢ovjekovim
postojanjem u srediStu svih razmisljanja i zki-
venja. Mile Grgas prcmatra svoje likove u
rezlicitim situacijama, u casovima blage medi-
tacije kao i u trenucima keda se zbiva ned:o
tragicno, dramati¢no i sudbcnosno. Pred nama
su, pretezno, stabilne i mirne vertikale, likovi
cvrsto pcvezeni s tlom na kojemu su rodeni i
gdje zive, izlozeni svakodnevnoj borbi za op-
stanax i smisao egzistencije. Unutarnja psiho-
loSka napetost postize se sumarnim naznaka-
ma, bez velikih pokreta i pretjerane patetike,
pa je tako i njen ucinak mnogo dublji i slozeniji.
Povrsine kipova ponekad su glatke i sjajne a
ponekad »grublje« i ekspresivnije, s crnamen-
talno razvedernm pojedinostima $to svjedoce
o Grgasovoj povezanosti s folklornim, puckim
likovnim govorom svoga zavicaja (bezimeni
klesari i rezbari Dalmacije). Realisticnost mase
i obujma prirodna je posljedica takvih gledanja
a koriStenje specificne strukture ki-
parskoga materijala pojacava svaki
dojam, svaki motiv pred kojim se umjetnik na-
lazi. Raspcn oblika vrlo je Sirok i kreée se od
pune, zatvorene forme do »otvorenih«, gotovo
linearnih naglasa u prostoru koji skulpturu
okruzuje. Grgasu je podjednako bliska lirska in-
timna plastika kao i veéi, monumentalniji za-
hvati spomenicke namjene. To je takoder jedan
od dokaza da se radi o vrijedncm umjetniku,
o covjeku koji je svoj zivot nerazdvojno pove-
zao uz govor oblika, uz umjetnost kojom se
ostavljaju trajni tragovi u vremenu $§to pro-



lazi. Pred nama je jedan oblik borbe s prola-
zenjem i zaboravom i, makar se o njencm is-
hodu jo$ uvijek ne moze govoriti, drzim da se
svakome tko se u tu borbu upuSta mora odati
zasluzeno priznanje. Hrabrost i odlucnost Mile

Grgasa, kao Covjeka i umjetnika koji je u toj
borbi ustrajao, zavreduje takvo priznanje. Vje-
rujem da ova izlozba to pokazuje!

ZELJKO SABOL



ol T

CEKANJE

- » - - 1 e
s . . - . e 3 . ] o a5 ey, i, e "o s - B A3 " ol
A el Tk - Y g8 8 B i - . P = Py BONT T T s Ll ol e Sl ae® i e



VATROSLAV LISINSKI



Osservendo la scultura di Mile Grgas il no-
stro pensiero va inneanzitutto alla sua crigine, al
carso della terra natale dell'articta e alla sua
energica modellatura che poggia sui valori del-
la nostra tradizione: MeStrovic, Augustingic,
Krsini¢, Lozica ed altre note, e meno note, per-
sonalita dell'arte croata pit recente. Grgas &
dell'cpinione che ccn fcrme tradizionali e cles-
siche € possibile, anche nella scultura con-
temporanea, esprimere molte cose nucve ed
interessanti a condizicne, naturalmente, che
l'artista possegga una personale visione dgl
mondo e della vita, una perscnale creativita
basata sulle esperienze contenenti messaggi
umani e testimonianze. Per tali esperienze Mi-
le Grgas non ha avuto bisogno di impegnarsi
in modo particolare, gli sono state imposte dal-
I'ambiente in cui € vissuto, dalla sua Dalma-
zia. Compito dell'artista € stato quello di tra-
durre tali esperienze in una forma di espres-
sione suggestiva, in figure e corpi che eassu
mono sempre nuove dimensicni. E dovercso
comunque subito sottolineare che per Mile Gr-
gas |l'ambiente in cui € nato ha anche un altro
significato: in esso egli trova in continuazione
anche la causa spirituale della sopravvivenza
dell'individuo, legato al popolo, alla storia, alle
tradizioni ecc. L'artista dimostra il suo interes-
se per il destino dell'uomo, spesso intrecciato
da avvenimenti drammatici e tragici, ma anche
da atteggiamenti eroici di coloro che sanno che
la sofferenza e l'eterna compagna del cam-
mino attraverso la vita e le sue incertezze.
Queste tonalita sono presenti sia nei ritratti
che negli atti, come pure nelle composizioni
figurative piu grandi di Mile Grgas. Qua!l e
il linguaggio di Grgas, che cosa ci dice?

Credo che sarebbe errato definire Grgas un
»tradizionalista sopravvissuto«, perché egli si
impegna per arricchire la parola acquisita con
nuovi significati, per dare nuova forma alle
gioie e ai dolori dell'uomo, alle sue disperazio-
ni e speranze senza le quali non possiamo vi-
vere. Gia dai primi lavori, la sua scultura €
accompagnata da un'accentuata «espressivitan»
di note forme scultoree e sta proprio in questo
suo tentativo e sforzo una delle sue caratteri-
stiche fondamentali. |l punto di partenza di
Grgas € sempre di natura organica, ba-
sato su tutti gli aspetti della vita, evidenti o
nascosti, allegri o nostalgici. Per esprimersi
egli ha bisogno di una vasta gamma di possibi-
lita espressive e tecniche, cosi, per esempio,
nel gesso accentua la morbidezza, nel bronzo

la serieta, I'energia e la drammaeticita e nel le-
gno la gentilezza e liricita. | disegni all'inchio-
stro di China di Mile Grgas (i quzli rappre-
sentanto un campo particolare della sua ttivi-
ta) dimostrano la ricca immaginazicne dell’au-
tore, la sua complessa ed espressiva associa-
tivita ella quele ncn si posscno stabilire dei
tmiti. Tutto cio sta a dimostrare che ci trovia-
m2 ¢l fronte ad un artista avente una larga cer-
chia di interessi e continuamente avviato alia
scoperta di quello che non c¢i ha anccra detto
e di cui, 'n modo particclare, vorrebbe parlere.
Cerchiamo pertanto di stabilire le sue caratte-
ristiche tematiche e morfeleg.che fondame-
tali, di concscere la sua «calligrafia» scultorea
attreverso le opere viste. Che cosa ci offre
Mile Grgas?

Questo artista (ancor sempre) ritiene che con
ia figura umana € possibile esprimere tutti i piu
significativi contenuti scultorei, per cui & evi-
dente che la sua visione del mondo €& entro-
pocentrica. Mile Grgas osserva i suci perso-
naggi nelle situazicni piu diverse, nei momenti
di tranquilla meditazione, come negli attimi
tragici o drammatici. Davanti a nci ci sono in
prevalenza verticali stabili e ferme, figure
strettamente legate alla terra in cui sono na-
te e dove viveno, esposte alla lotta di ogni
giorno per la sopravvivenza e per dare un signi-
ficato della loro esistenza. La tensione psico-
logica interna € espressa senza grandi movi-
menti ed esagerati atteggiamenti patetici. Le
superfici delle sculture sono talvolta lisce e
lucide e talaltra piu «rudi» ed espressive, con
particolarita ornamentali ben distinte che di-
mostrano quanto Grgas é legato al folclore e
al linguagg:o pepolare de! suo paese natale.
La gamma delle sue forme €& molto vasta e
la sua figurazione scultoria & «a tutto tondo»
e «a tutto rilievo». A Grgas sono ugualmente
congeniali la lirica ed intima plastica o le ope-
re piu monumentali. Questo & una altra dimo-
strazione che si tratta di un artista di valore.
di un uomo che ha legato la propria vita al
linguaggio figurativo. |l coraggio e la decisione
di Mile Grgas, come uomo ed artista, meritano
un alto riconoscimento e credo che questa
mostra ne sia una cconcreta dimostrazione.

ZELJKO SABOL

Prijevod:
AGNESA SUPERINA
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Taking a view of a sculpture created by Mile
Grgas, we are at first thinking of its motivation,
inspiration and source, of rocky (but dignified)
soil of the artist's homeland as well as of his
modelling power relying on the values found
in our tradition, on MeStrovié, AugustincCic, Kr-
§inié, Lozica and others, known and less known
phenomena and personalities of the Croatian
art of more modern times. This sculptor con-
siders that it is possible by the use of a cla-
ssical modelling and classical types of sculp-
ture say much new and lintereresting even in
today's art of sculpture, providing that an ar-
tist has his own vision of the world and life,
his own »creative temperature« based on life
and experince containing permanent human
(and aesthetic) messages and testimonies. To
live up the said experience, Mile Grgas was
not compelled to make any effort: it was
given to him by his own life and the nature
arround him, Dalmatia and its landscape. The
sculptor’'s task was just to transpose it into
the suggestive speech of forms, into figures
and bodies assuming new dimensions, new po-
ssibility of life and existence. However, it is
at once necessary to emphasize that Mile Gr-
gas is not attracted only by the physical
and material stimuli he finds in his na-
tive milieu. The said mileu means much more
to the artist because he constantly reveals in
it also the spiritual reason of exi-
stence as such, in connection with the
people, history, customs, etc. This artist is inte-
rested in the whole human destiny, of menkind,
in space and time he takes notice of, often
interwoven by dramatic and tragic events, but
also by heroic attitude of those who are aware
that suffering is an eternal companion on the
road through life and its enigmas. Such tones
are equally noted in Grgas'portraits, nudes and
bigger, monumental figural compositions
which are, however, often motivated (and con-
ditioned) by a public use. What is Grgas' lan-
guage of his sculptural art? What is he spea-
king about?

It seems to me that we would make an error
in considering Grgas only an »outmoded tra-
dionalist«, because he tries to inspire new mea-
ning to the speech of inheritage, to widen the
field of perception of permanent symbols per-
taining to man's movement, his joys and auf-
ferings, despairs and hopes, without which we
could not exist. Beginning from his early
works, his sculpture is under accneted »expre-

ssivization« of known sculptural forms and
just in this attempt (and effort) we see one
of his basic features. Grgas' point of departure
is always of organic nature, based on
all spects of life, seen or hidden, joyous and
nostalgic ones. To express a wide span of
experience he needs also a wide span of expre-
ssive (and technical) possibilities. For exam-
ple, he emphasizes in plaster of paris softness
and pliancy, in bronze, seriousness, strength
and dramatization, in wood mildness and lyri-
cism of a quiet, almost effeminate origin. Gr-
gas’ drawings in India ink (which has a spe-
cial position in his work) bear witness to a
rich flow of the author's imagination, to a com-
plex and expressive associations which cannot
be set within any limits. All this prowes that
we areeinfin front of an artist having a wide
range of interest, who iis constantly striving to
reveal something new, something not done by
him before, and something that he would like
to speak about in a special way. Let us, then,
try to determine his basic and morphologic
features, to recognize his sculptural »handwri-
ting« in the works that we have got so far
acquainted with. What is Mile Grgas bringing
to us?

This artist (still now) considers that it is po-
ssible by the representation of a human figure
to render all essential sculptural contents and
it is evident that his view of the world is
»anthropocentric, regarding the world in terms
of human values and experiences. Mile Grgas
observs his figures in various situations, in
moments of pieceful meditation as well as in
moments when something tragical, dramatical
and fateful takes place. We have in front of us
mostly stable and quiet verticals, the figures
are firmly linked with the soil on which they
were born and where they live being exposed
to daily struggle for survival and the reason
of existence. The internal psychological ten-
sion is achieved by the use of summary signs,
without great gestures and exaggerated pathos
making their impact in this way much deeper
and more complex. The statues’ surfaces are
sometimes smooth and shining and sometimes
»rougher« and more expressive with ornamen-
tally dispersed details, all of which witnesses
to Grgas'connection with the folkloristic, na-
tional figural expression of his native land
(nameless stone cutters and carvers of Dal-
matia). The realism of the mass and volume
is the natural consequence of such outlooks



and the use of a specific structure of a sculp-
tor's material enhances every impression, eve-
ry motif facing the artist. The span of forms
is very wide and includes from full, closed
forms to the »open«, almost linear accentua-
tions in the space encircling the sculpture.
Grges is equally close to the lyric intimate
plastics as well as to the bigger, more mo-
numental work created with the view of ser-
ving as a monument. This is also one of the
proofs that we are dealing with a remarkable
artist, a man who unseparably tied his life with
the figural expression, with the art which lea-
ves permanent traces in time which goes by

We are also faced with a kind of struggle in
connection with the passing and oblivion and
c.though the outcome of this struggle is not
possible to be seen, | think that everybody
who is engaged in such a struggle, deserves to
be given a credit for it. Courage and resolu-
tion displayed by Mile Grgas, as Man and Ar-
tist who has persevered in the struggle fully
deserves such a recognition. | am convinced
that this Exhibition is witnessing it.

ZELJKO SABOL

prijevod:
prof. JOSIP VLAHOVIC



Wenn man die Skulpturen von Mile Grgas be-
trachtet, denkt man zunachst an seinen Aus-
gangspunkt, den erhabenen Karstboden seiner
Heimat und dessen formende Kraft, die sich
an die Werte unserer Traditionen, an Me§tro-
vié, Augustinéi¢, Krsini¢, Lozica und andere
bekannte und weniger bekannte Erscheinungen
und Person'ichkeiten in der kroatischen Kunst
der jingeren Zeit anlehnt. Grgas vertritt die
Ansicht, dass sich mit traditioneller
Formgebungund in konventionellen Skulp-
turtypen auch in der heutigen Skulptur viel
Neues und Interessantes sagen lasst, insbe-
sondere unter der Voraussetzung, dass der
Kiinstler eine eigene Sicht der Welt und des
Lebens hat, eine eigene »Schaffenstempera-
tur«, die sich auf Erfahrungen und Erlebnisse
stutzt, die dauerhafte menschliche und asthe-
tische Aussagekraft besitzen. Um Erfahrungen
und Erlebnisse solcherlei Art hat sich Mile
Grgas nicht sonderlich zu bemiithen brauchen:
sein personliches Lebensambiente, Dalmatien
und seine Landschaft, haben sie ihm aufge-
drangt, und Aufgabe des Bildhauers ist es, die-
se Erfahrungen umzugiessen in eine sugge-
stive Formsprache, in Gestalten und
Korper, die neue Dimensionen und neue Mo-
glichkeiten des Lebens und der Existenz ange-
nommen haben. Es muss aber sofort betont
werden, dass Mile Grgas nicht bei den phy-
sischen, materiellen Stimuli halt-
macht, die er in seinem heimatlichen Raum
wahrnimmt; dieser Raum bedeutet dem Kiuin-
stler weit mehr, in ihm enth(llt sich unablassig
auch der geistige Urgrund der Exi-
stenz selbst, die mit dem Volk, der Ge-
schichte, den Brauchen usw. zusammenhangt.
Grgas interessiert das gesamte menschliche
Schicksal in der Zeit und dem Raum seiner
Beobachtung; oft ist dieses Schicksal durch-
wirkt mit dramatischen und tragischen Ereigni-
ssen, aber auch mit der heroischen Haltung
derer, die da wissen, dass durch das ganze
Leben und all seine Unsicherheiten hindurch
das Leiden der standige Begleiter des Men-
schen ist. Solche Tone lassen sich gleicher-
massen auf den Portraits, den Akten und den
grosseren, monumentalen Figuralkompositio-
nen des Kiinstlers erkennen, die haufig offen-
tliche Auftragswerke sind. Welche Sprache
spricht der Bildhauer Grgas? Was hat er uns
zu sagen?

Mir scheint, wir begingen einen Fehler, wollten
wir Mile Grgas nur als einen »uUberlebten Tra-

ditionalisten« nennen, denn er ist bemiht, der
Sprache des Ererbten neue Bedeutung einzu-
hauchen, das Erkenntnisfeld der bestehenden
Symbole des menschlichen Lebens, seiner
Freuden und Leiden, Verzweiflungen und Hoff-
nungen zu erweitern, ochne die wir nicht leben
konnen. Schon seine frithen Bildhauerarbeiten
begleitet eine betonte »Expressivisierunge« be-
kannter Bildhauerformen, und gerade in diesem
Versuch (und dieser Bemiihung) sehen wir
eine seiner Grundbedeutungen. Grgas' Aus-
gangspunkt ist immer organischer Na-
tur und umfasst alle sichtbaren und verbor-
genen, freudigen und nostalgischen Aspekte
des Lebens. Fir seinen weit gespannten Erle-
bnisbogen braucht er auch einen breiten Facher
expressiver (und technischer) Madoglichkeiten;
so betont er bei seinen Gipsarbeiten Weich-
heit und Geflgigkeit, bei seinen Bronzen Ernst,
Kraft und Dramatik und in seinen Holzfiguren
Milde und Lyrismus stiller, fast femininer Pro-
venienz. Die Tuschzeichnungen des Kinstlers
(die ein Sondergebiet seines Werks darstellen)
zeugen vom Reichtum seiner Imagination, von
der komplexen und ausdrucksstarken Assozia-
tionskraft, deren Grenzen sich nicht festlegen
lassen. Das alles ist Beweis genung, dass wir
einen Kunstler mit einem weiten Interessenge-
biet vor uns haben, der sich unablassig um die
Aufdeckung des noch Ungesagten bemiht,
uber das er auf seine besondere Weise spre-
chen mochte. Versuchen wir &lso, seine grund-
legenden thematischen und morphologischen
Charakteristiken zu bestimmen und seine Bild-
hauer »handschrift« in den Werken wieder-
zuerkenen, die wir kennengelernt haben. Was
gibt uns Mile Grgas?

Grgas ist (noch immer) davon uberzeugt, dass
sich mit der menschlichen Figur alle wesentli-
chen Bildhauer-Inhalte aussagen lassen. Es liegt
also der Hand, dass seine Weltsicht anthr o-
pozentrisch ist, dass die menschliche
Existenz im Mittelpunkt aller Uberlegungen und
Ereignisse steht. Mile Grgas betrachtet seine
Gestalten in verschiedenen Situationen, in Au-
genblicken stiller Meditation wie auch in Mo-
menten tragischen, dramatischen, schicksal-
haften Geschehens. Vorwiegend haben wir es
mit stabilen, ruhigen Vertikalen zu tun, mit Fi-
guren, die fest auf dem Boden stehen, auf dem
sie geboren sind und auf dem sie leben, Figu-
ren, die dem taglichen Kampf um Existenz und
Sinngebung des Lebens ausgesetzt sind. Die
innere posychologische Spannung wird durch



summarische Andeutungen erreicht, ohne gro-
sse Bewegungen und ubertriebene Pathetik,
was ihre Wirkung vertieft und komplexer
macht. Die Oberflachen der Skulpturen sind
manchmal glatt und schimmernd, manchmal
»grober« und exipressiver, mit ornamental aus-
gefiihrten Einzelheiten, was von der Verbun-
denheit des Kiinstlers mit der Folklore, mit der
Volkskunst seiner Heimat zeugt (namenlose
dalmatinische Steinmetzen und Holzschnitzer).
Die Realistik von Masse und Umfang sind die
naturliche Folge einer solchen Betrachtungs-
weise, und die Benutzung spezifi-
scher Strukturen des Bildhauer-
materials verstarkt jeden Eindruck, jedes
Motiv, vor dem der Kiinstler steht. Der For-
menreichtum ist sehr gross und bewegt sich
von der vollen, geschlossenen Form bis zur
»offenen«, fast linearen Betonung im Raum,
der die Skulptur umgibt. Grgas hat ein gleich
enges Verhaltnig zur lyrischen, intimen Plastik

wie zu den grosseren, monumentalen Werken
der Denkmalkunst. Auch das spricht fiur die Viel-
seitigkeit dieses Kinstlers, eines Menschen,
der sein Leben untrennbar mit der Sprache der
Formen, mit der Kunst verbunden hat, die Spu-
ren von bleibendem Wert in verganglicher Zeit
aufbewahrt. Vor uns liegt eine Form des Kamp-
fes gegen Vergehen und Vergessen, und ob-
wohl wir (iber seinen Ausgang noch nichts
sagen konnen, gebihrt meiner Meinung nach
jedem, der sich in diesen Kampf einlasst, Aner-
kennung. Die mutige Entschlossenheit, mit der
Mile Grgas als Mensch wie als Kiinstler in
diesem Kampf ausgeharrt hat, verdient eine
solche Anerkennung. Ich bin lGiberzeugt, die ge-
genwartige Ausstellung ist eine Bestatigung
dafir.

ZELJKO SABOL

Prijevod:
Dr VLADIMIR IVIR
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