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PREDGOVOR

Cinjenica da tragi¢no crpi snagu iz biti — onemogucen, otkriva nam se kao duhovni
pokriva¢ izlozbe radova — stvaratelja Jure Zaje. Cjelokupni njegov interes usmjeren
je prema ispitivanju odnosa izmedu stvarnog, sadasnjeg, 1 onog potencijalno mogu-
Ceg — sutraSnjeg. Krajnje tocke duhovnih stanja obuhvacenih izlozbenim radovima
uvjetno bi mogli oznaciti pojmovima nemogucnost i mogucnost. Uklijesten 1zmedu
tih dviju suprotnosti, intezivno dozivljavajuci prvu, naslucujuci drugu, stvaratelj nam
svojim djelom razotkriva drustvom prikrivenu dimenziju bi¢a. Cuvstvo koje je u
nama izazvano ragledavanjem izlozbe, jo§ dugo nas obuzima, a mozda nam sc |
znatno kasnije dogodi da nam u sjecanje, naizgled bezrazlozno, prodru vizije njego-
vih skulptura. Potpuno iskreni dijalog voden na relaciji djelo — publika svojom su-
gestivnoscu i potpunom uronjenos¢u u aktualnu problematiku, otkriva nam pitanja
koje djelo postavlja kao nasa neizgovorena pitanja.

ZraCeCi u materiji kondenziranom dramati¢nos¢u njegovi radovi izazivaju osjetilno
strujanje ideja, koje osjecamo kao nesto duboko intimno.

Punu Zivotnost Zajinom djelu daje do hvalevrijednog nivoa dovedena skladnost iz-
medu forme i spiritualnog momenta.

U pogledu odnosa umjetnikovog djela prema stvarnosti jasno je vidljiv negirajuci,
antiteticki moment. Vidimo da je lucidno formulirana Adornova teza 0 umjetnost
kao drus$tvenoj antitezi druStvu koje se ne moze samo iz sebe deducirati 1 u djelu
Jure Zaje nasla svoj puni smisao. Taj neafirmiraju¢i moment u odnosu prema stvar-
nosti rezultat je mogucnosti dijalektickog misljenja koje svojom analitocnoscu i
ujedno sinteticnoscu prodire u predmet, uklanjajuci periferno i stvaralacki se koncen-
trira na sustinsko. Izmedu ostaloga upravo iz razloga shvacanja covjekove situacijc
danas, i iz razloga potpunog dozivljaja sebe, Zajino djelo se na ovaj nedvojben nacin
odredilo spram drustvene zbilje.

Razgledavaju¢i izlozbu kao da nam se namece odgovor na pitanje: »Sto je Covjek da-
nas?« Odgovor stvaratelja do srzi utopljen u stvarnost ne pokazuje nam danasnjeg
Covjeka kao Mikelandelovog, ociScenog od ideoloskog, protegnutog prema vjecno li-
jepom Davidu. Zaja nam ba$ suprotno otkriva, ne Covjekov ideal, ve¢ uznemirujuce
stvarnog covjeka, neautenti¢nog, usamljenog, uhvacenog u birokratski mehanizam,
zgnjecenog,. . .

Ocigledna angaziranost Zajinog djela nije rezultat izvana nametnutih ¢imbenika, ve¢
je rezultat njegove intelektualno-moralne zrelosti 1 shvacanja 0 nuznosti angaziranja.

HumanistiCka usmjerenost njegove angaziranosti i pored realistickog prikaza situa-
cije, nosi u sebi topli dah nade. Apsurd u Zajinom djelu nema univerzalnu, sve-
mirsku dimenziju, veC je rezultat odnosa covjek prema covjeku, drustva prema poje-
dincu. I upravo iz tog razloga Zajina nada nam se ¢ini toliko bliskom.

Pored nedvojbenog prosvjeda kojim zra¢i umjetnikovo djelo, valja istaknuti da je
upravo to djelo i nesumnjivi odgovor na pitanja za Sto se treba angazirati.



The fact that tragedy draws its strength from the impossibility of action — shows it-
self as a spiritual surrounding of exhibited works of art of Jure Zaja. His interest is
directed towards the ihvestigation of the relatioship between the present reality and
future potential. The final points of spititual states represented in the exhibited
works could be conditionally marked with concepts of possibility and impossibility.
Trapped between those two opposites, with intensive experience of the first and the
presentiment of the second, the artist reveals in his work dimension of humanity
sheltered by society. The emotions evoked by seeing the exhibition last long, and it
may happen that much later, for no apparent reason, the visions of his sculptures
come to mind. Our unexpressed questions are suggested in this completely sincere
dialogue between his artistic work and public.

The intense drama emanating from sculptures provokes a stream of ideas, which we
feel as something deeply intimate.

Harmony between the form and the idea, brought to a praiseworthy level, gives full
vitality to Zaja’s work.

The artist shows a denying, antithetic attitude towards reality. We can see that
Adorn’s lucid thesis, that art is an antithesis to sociaty found its sense in Jure Zaja’s
work. This non-affirmative relation towards reality is a result of dialectic thinking
which analytically and synthetically penetrates into the object, removing what is peri-
pheral and creatively concentrating on what is essential.

Jus because of understanding the situation of man of today and a complete self-expe-
rince, Zaja’s work is determined towards social reality.

On seeing the exhibition, a question is imposed upon us: »What is a man of today?«
The artist’s answer, deeply sunk into reality, does not show a contemporary man
like ‘Michelangelo’s, purified of ideology, stretched towards the eternally beautiful
David. On the contrary, Zaja shows us not the ideal man, but a disturbingly realistic
man, unauthentic, lonely, caught in the mechanisms of bureaucracy, smashed. ..

The obvious engagement of Zaja’s work is not a result of factors imposed from out-
side, but a result od his intellectual maturity and understanding of the inevitability
of engagement.

The humanistic orientation of his enga%ement, in spite of its realistic review, brings
a warm scents of hope. The absurd in Zaja’s work does not have a universal, cosmic
dimension, but comes as a result of the relation between man and man, between so-
ciety and man. And just because of that, Zaja’s hope is so close to us.

Beside a unique protest which emanates from artist’s work, it should be emphasized
that his work shows undoubtedly what one’s engagement should be.

RADE PADOVANI



BIOGRAFSKI PODACI

Jure Zaja roden je 19. travnja 1944. u ArZanu. Srednju skolu 1 Aka-
demiju likovnih umjetnosti zavr$io je u Zagrebu. Zivi i radi u Za-

grebu.

Adresa

Jure Zaja
Zmajevac 8
Telefon 34825

VAZNIJE GRUPNE IZLOZBE

1964 Omladinska nagrada grada Splita za grafiku
1964 Izlozba Sedmorice Split foto klub

1971 6 zagreback: salon

1974 9 zagrebacki salon

1975 Izlozba Sestorice Omladinski klub Zagreb

Jure Zaja was born in Arzan, on April 19, 1944. He graduated high
school and Academy of Arts in Zagreb. He lives and works in Za-
greb.

IMPORTANT GROUP EXHIBITIONS:

1964 Youth Award of the town of Split for Graphics
1964 Exhibition of seven authors Split, Photo Club
1971 Zagreb Salon

1974 Zagreb Salon

1975 Exhibition of six authors Youth Club Zagreb






POPIS FOTOGRAFIJA U KATALOGU

1.
2.

© N O\ W

PORTRET AUTORA (FOTOGRAFIJA)
CRTEZ ADAMA 1 EVE

(IZ CIKLUSA ADAM I EVA)

KRAL]

KRALJICA

REVOLUCIJA

ONA

SRDA ZLOPOGLEDA

' DJEVOJKA 1Z KAFICA
9.
10.
11,
12.

PERSPEKTIVA
SFINGA
POLJUBAC
MALI MUDRAC

INDEX OF PHOTOGRAPHS:

. THE PORTRAIT OF THE AUTOR
. THE DRAWING OF ADAM AND EVE

(FROM THE CYCLE OF ADAM AND EVE)

 THE KING
 THE QUEEN

REVOLUTION

SHE

. SRDA ZLOPOGLEDA

. A GIRL FROM THE CAFE
. THE PROSPECTIVE

THE SPHYNX
A KISS
A LITTLE WISE MAN



Fotografija autora




Fotografija crteza
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Kraljica




Revolucija
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Srda zlof



Djevojka iz kafica
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Mali mudrac




KATALOG

KAMEN

OBITEL]J 77 x 80
PERSPEKTIVA 53 x 67
PERSPEKTIVA 54 x 40

GLAVA BUDE 43 x 48
ZENSKO POPRSJE 34 x 43

POL JUBAC 43 x 32

EMBRII 20 x 30

DIJABOLIK 27 x 20

SFINGA 27 x 17

DJEVOJKA 1Z KAFICA 40x 17

BRONZA

KRAL]J 75 x 45

KRALJICA 63 x 40

REVOLUCIJA 72 x 42

ONA 40 x 24

GLAVA ZENE 25x 18

SRDA ZLOPOGLEDA 26 x 15
DJEVOJKA JUGEND SPORT 40 x 27

DRVO

DJEVOJKA S KECKICAMA 73 x 34
ONI 60 x 30

ROSTFRAI
SUNCE 3225

GIPS

SKICA I 25x%x16
SKICA 1II 25 x 16
SKICA III 27 x 20

DESET CRTEZA 1Z CIKLUSA ADAM I EVA

CATALOGUE

STONE

FAMILY 77 x 80 Vraplanac
PROSPECTIVE 53 x 67 Vrap¢anac
PROSPECTIVE 54 x 40 Vrapéanac
BUDDHA’S HEAD 43 x 48 Bralki
BUST 34 x 43 Vrapdanac

A KISS 43 x 32 Bihacit

EMBRYO 20x 30 Vrap¢anac
DIABOLIC 27 x 20 Bracki
SPHINX 27 x 17 Bihacit

GIRL FROM THE CAFE 40x 17 Vrapéanac

BRONZE

THE KING 75 x 45
THE QUEEN 63 x 40
REVOLUTION 72 x 42
SHE 40 x 24

GIRL’S HEAD 25 x 18
SRDA ZLOPOGLEDA 26 x 15
JUGEND SPORT GIRL 40 x 27

WOOD

GIRL WITH CHAMPIGNONS 73 x 34
THEY 60 x 30

ROSTFREI
SUN 32 x 25

PLASTER

SKETCH I 25 x 16
SKETCH II 25x 16
SKETCH III 27 x 20

TEN DRAWINGS FROM THE CYCLE »ADAM
AND EVE.



Fotografija:

Sinisa Knaflec
Predgovor:

Rade Padovan
Prijevod na engleski:

Jasenka Golub
Prijevod na japanski:

Shoichi Machida
Oprema kataloga:

Jure Zaja

Photographs:

Sinisa Knaflec
Foreword:

Rade Padovan
English translation:

Jasenka Golub
Japanese translation:

Shoichi Machida
German Translation:
Catalogue design:

Jure Zaja

U Zagrebu od 20. studenog do 5. prosinca 1975.



