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Organizacija izlozbe: MUZE] GRADA ZAGREBA, Opaticka 20

Muzej grada Zagreba zahvaljuje privatnim vlasnicima
kao i svim drugim Galerijama 1 ustanovama na posudbi
slika za ovu izlozbu.

Izlozba je ostvarena sredstvima Republi¢ke samoupravne
zajednice u oblasti kulture SR Hrvatske 1 Udruzene
samoupravne interesne zajednice kulture grada Zagreba.



Jer gradovi bez svojibh pjesnika nijesu gradowi.

(A. G. Matos)

Muzej grada Zagreba posjeduje zbirku starith
veduta Zagreba 1 sustavno je upotpunjava
djelima suvremenih umjetnika, koji slikaju svoj
orad.

Ovom 1izlozbom zapocinjemo predstavljanje
nasih umjetnika koji su se istakli kao slikari
zagrebackih panorama, uvjereni da gradovi ne
samo bez svojih pjesnika nego 1 bez svojih
slikara nisu gradovi.

Edo Kovacevi¢ vec vise od pet desetljeca trazi

i nalazi osebujne zagrebacke ljepote u
razigranosti krovnih ploha, u bogatstvu 1
suglasju boja, jedinstvenih 1 neobicno
karakteristi¢nih za ovog senzibilnog i, usudila
bih se reéi, najzagrebackijeg hrvatskog slikara.
Raduje nas, da ovu izlozbu otvaramo u cast
80-godisnjice Ede Kovaceviéa, u Muzeju grada
Zagreba, koji istodobno navrsava osamdesetu
obljetnicu svoga postojanja.

Nada Premerl

For towns without their poets are no towns.

(A. G. Matos)

The City Museum of Zagreb owns a collection of

old panoramas of Zagreb and is sistematically
completing 1t with works of contemporary artists who
choose their town as a motif of their paintings.

With this exhibition we are starting introducing
artists who have distinguished themselves as painters
of Zagreb panoramas and we believe that towns are

no towns only without their poets but also without
their painters.

Edo Kovacevi¢ has for more than five decades been
searching for and finding specific beauties of Zagreb
in the vivacity of roof surfaces, in the riches and
harmony of colours, unique and so much characteristic
for this sensitive painter who, I dare say, seems to be

most intimately related to Zagreb of all Croatian
painters.

We are glad that this exhibition is opened in honour
ot the 80-th birthday of Edo Kovadevié, in the City
Museum of Zagreb which, at the same time, celebrates
the 80-th anniversary of its existence.

Nada Premerl
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Oduvijek smo znali da je Edo Kovacevi¢ slikar
mrtvih priroda i krajolika. Ali tek sada vidimo
tematski okupljene njegove zagrebacke vedute,
te poglede 1z prikrajka, na straznje tasade 1
sporedne ulice, bo¢ne vizure kuca 1 poglede na
krovove odozgo kao cjelovitu urbanisticku
viziju. Edin Zagreb.

Najcesée su to pusti prostori, scenogratija bez
ljudi, kao renesansne slike »idealnoga grada«.
Tim lakse se identificiramo sa slikarom, sami
stojimo 1 gledamo s mjesta 1 na nacin kako je
on promatrao. Njegova vizija 1 vizualna
rekonstrukcija grada tijekom pola stoljeca —
na 1zlozbi trideset slika 1z Eetrdesetak gOdina
od 1934. do 1977. — tim je znacajnija Sto je
to Zagreb u nastajanju, trajanju i nestajanju.
Poceo je slikati Zagreb kad je uz samu jezgru
grada gotovo sve imalo karakter predgrada:
tadasnja periferija i neizgradena podruﬁja
odavno su integrirana. Dozivio je i dozivjeli
smo skupa s njlme da je po njemu zabiljezena
stvarnost najuzeg okolisa gradskog sredlsta
bitno izmjenjena 1 da je mnogo toga vec sada
izgubljeno. Ne samo da su svjedocnastvo o
suvremenom likovnom senzibilitetu, slike Ede
Kovaceviéa postale su veé¢ sada 1 dokument o
proslom Zagrebu. Perifernoj 1 skromno
stvarno:;ti grada prisao je slikarski rafinirano,
nasu jo$ nerazvijenu urbanost izrazio je visoko
urbaniziranim senzibilitetom modernog
evmpskog umjetnika. I to mu se vratlo time
Sto je njegova tapiserija sa zagrebacklm
krovovima iz krivudave Duge ulice, sto vodi 1z
Donjeg grada u Gornji grad, predlozena za
muzej u Lausanni, gdje je trebala bit izlozena
usporedo S dJehma Picassa, Braquea, Lurcata i
ostalih obnovitelja suvremene tapiserije. Al
zaljubljen u svoje djelo, slikar je vise volio da
ono ostane u gradu u kojem je 1 za koj je
nastalo.

Povudenost, titha kontemplacija 1 skromnost u
zivotu slikara ispoljava se podjednako u
shikarevu d]clu U njegovim mrtvim prlrodama
uzalud trazimo otmjeno uzgojeno cvijece:
nalazimo samo livadne skitnice 1 sumske
podstanare. Ni u njegovu svijetu arhitekture
nije zabiljezena ni jedna barokna palaca ni jedno
historicisticko reprezentativno zdanje, nego
samo niske prizemnice 1 jednokatnice skromnog
stanovanja. Ali, gdje u stvarnosti vlada
oblikovanje bez ikakvih pretenzija, tu otkriva
1 time potaknut stvara Edo pravu slikarsku
raskos. To je Zagreb tihog suzivljavanja 1
dubokog suosjecanja jednog ocaranog
zaI]uleemka Edine slike predstavljaju citavu
jednu generaciju ljudi koji su se sazivjeli sa
SVJetskom kulturom, koji su poznavali i
sparisku« sredinu 1 umjetnost. Nije li Edo
Kovacevi¢, 1ako hrvatski shikar, uspio
portretirati tako sugestivno i Pariz, zaobilazeci
gotiku 1 barok 1 odabiru¢i samo one gradevine,
ono lice $to grad na Seini duguje renesansi, dobu
Henrika IV: Louvre 1 Pont Neuf? Noseci u sebi
zagrebacku mjeru 1 mjerilo, ostao je slikar u

u susretu s Parizom na visini Matoseve
internacionalne kulture, s udivljenjem, ali 1
kritickom distancom 1 ratinmanom.

Edine su slike Zagreba portretne studije jednog
proslog grada namijenjene buduc¢nosti. O nama
1 nasSem gradu svjedocit ¢e humano, kulturno 1
osjecajno Edino slikarstvo, a mozemo biti
ponosni da ¢e nas ono predstavljati u
buduénosti, jer smo tako predstavljeni
nesumnjivo nasim najvisim mogucnostima 1
intenzitetima. Zato mozemo ovu cistu 1 jasnu
umjetnost s pouzdanjem predati buducim
narastajima: i ono $to nismo mogli izreci rijecima,
re¢i ¢e im Edino slikarstvo; jer, koliko god
rije¢i odlijecu (verba volant), 1izvorna likovna
djela nikada ne gube svoj sjaj: picta manent!

Radovan Iwancevic



We have always known that Edo Kovacevi¢ is a painter
of still lifes and landscapes. But it is only now that
we can see, thematically gathered, his Zagreb
panoramas, those views a hidden place, views of the
backsides of houses and small streets, lateral vistas of
houses and views from above, over the roofs as an
integral urban vision. Edo’s Zagreb.

Most frequently there is deserted space, a setting
without people like a renaissance painting of the »ideal
towne«. This is why we quite easily identify with the
painter, we ourselves stand and look from the same
spot and in the same way as he did. His vision and his
visual reconstruction of the town in the course of half
a century — the exhibition shows thirty pictures made
in fourty years, from 1934 to 1977 — is even more
significant as Zagreb is shown in its making, its duration
and its disappearance. He started painting Zagreb

when everything close to the very core of the town
had the quality of a suburb: the outskirts of that time,
districts not built over, have, for a long time already,
become an integral part. He experienced, and we did
with him, that the real'ty of the closest environment
of the town center which he had recorded has
essentially changed and that a lot of it has been lost
now. Not only are the paintings of Edo Kovacevi¢
evidence of the contemporary art sensitivity, they have
also become a document about a Zagreb that used to
be. He approached the modest, peripheral reality of the
town in a subtle artistic manner, he expressed still
undeveloped urban qualities with a highly urbanized
sensitivity of a modern European artist. In return, his
tapestry of the winding Duga ulica which leads from
the downtown area to the Upper Town, was proposed
for the Museum in Lausanne where Kovacevic was meant
to be exhibited along with Picasso, Braque, Lurgat and
others who reestablished contemporary tapestry. But, in
love with his work, the painter prefered it to remain in
the town in which and for which it was created.

The inclination to solitary life, the quiet contemplation
and modesty in the painter’s existence have equally
been expressed in his work. In his still lifes we in vain
look for elegant, raised flowers: we find only meadow
vagabonds and wood tenants. Neither does his world
of architecture record any baroque palaces, any
historically representative buildings — merely low
single-story houses and houses of modest dwelling.
But, where in reality there is unpretentious design, Edo
discovers and, as by an impulse, creates a real artistic
splendour. This is Zagreb as seen by a quiet and
fascinated lover who is living with his town and who
has profound feeling for it. Edo’s paintings represent a
whole generation of intellectuals who have grown close to
the world culture, who have known the »Paris« milieu
and art. Has not Edo Kovadevié, although a Croatian
painter, managed to portray as suggestively Paris,
avoiding the Gothic and Baroque architecture and
choosing only those builddings, the very face which the
city on the Seine owns to the Renaissance, the epoch of
Henry 1V: Louvre and Pont Neuf? Carrying within him
Zagreb standards and measure he remained in his contact
with Paris a painter on the level of writer Matos’s
international culture, with admiration but also with a
critical distance and refinement.

Edo’s pictures of Zagreb are portray studies of

a past town intended for the future.

Edo’s humane, refined and sensitive painting will bear
witness to us and to our town and we can be proud
that it will represent us in future because we are thus
represented without doubt through our highest
possibilities and intensity. This is why we can give this
clean and clear art as legacy with confidence to future
generations: whatever our words were not able to say,
Edo’s painting will express: for, as much as words fly
away (verba wvolant), works of art do never lose their
splendour: picta manent!

Radowvan Ivancevié



STARI KROVOVI, 1962. (kat. br. 12)
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PES, Tkal¢iceva, 1967. (kat. br. 22)
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DUGA ULICA, 1963. (kat. br. 17)

CRVENI KROVOVI, 1963. (kat. br. 20)



KATATLOG Izdavaé: Muztej grada Zagreba
Zagreb, Opaticka 20

Za 1zdavaca: Zdenko Kuzmic

Koncepcija 1zlozbe
Nada Premerl i Radovan Ivancevié

1. Barutanski jarak, 1932. 15. KTGT-’GT{I';. tapiserija, 1963/64. Predgovor
tempera 1 ulje na platnu, 455 X 605 mm haute lisse, 860 X 1780 Radovan Tvandevid
vl. Moderna galerija, Zagreb vl. Moderna galerija, Zagreb
) * _ Fotografija
2. Kozarska ulica, 1934. 16. Krovovi, 1963. Nino Vranié
tempera 1 llljﬂ na P].ﬂ.tﬂll, 535 X 420 cr{e;}_‘ tud 1 ug]jen, 315 X 485
vl. Moderna galerija, Zagreb _ Likovna oprema kataloga, plakata 1 postav izlozbe
o 17. Duga ulica, 1963. Fdo Kovalevil
3. Kipnm trg, 1934. pastel, 478 X 628
crtez, olovka, 210 X 340 Lektor

18. U noci, 1963.

4. Radnicki dol, 1934. ulje na platnu, 415 X 896

tempera na staklu, 225 X 312

5. Radnick: dol, 1937.
gvas, 310 X 265

Dubravko Jelcic

Prijevod na engleski
Vesna Muhvié-Dimanovski

Tehnicki urednik

19. Mansarde, 1963.
ulje na kartonu, 500 X 653

6. Trnje, 1937. 20. Crvem: krovowvi, 1963. ‘ it
tempera na staklu, 132 X 131 ulje na pla'tnu, 405 X 830 Moot Mibgnee
vl. Radovan Ivancevic vl. Skupstina grada Zagreba Scaner
7. Tkaléiceva, 1936. 21. Mesnicka, 1966. Ivica Rebrovi¢ i Mladen Tisljar
crtez, tud gusjim perom, 295 X 415 ulje na platnu, 620 X 820 Klideji GZH
8. Meduliceva 14, 1957. 22. Pes, Tkaldiéeva, 1967 — 1970. Zvonko Cimpri¢ i Jura Opubac
UIjE na plﬂtnu, 310 X 515 tempera i ulie na plﬂtnu1 433 ¥ 592 . .
vl. Muzej grada Zagreba Strn;nslagafl L
o 23. Tkaléiceva, 1967. Josip Ipsa i Slavko Mladinovi¢
2. Mﬂ{rﬂhfﬂf‘; 14, 1957. crtez, tu$ perom, 250 X 320
crtez, ugljen, 215 X 270 Meteur
7 2 : :
10.* Mesnicka, 1960. 24 3-.‘11: : ";’f“’f‘* 193 s as Zeljko Herceg
ulje na platnu, 422 X 702 1G5, BB T JRALE, Rukovodioci tiska
11, Paﬂfﬂya'[k’ PTUIU]EIjE, 1960. 25. -}H*“-ﬂ-‘ Tkﬂ]&iéﬂ\'ﬂ, 1969. Mubamed Soco 1 Ml'ﬂ'drﬂg Stankovic
ulje na platnu, 445 X 575 ulje na platnu, 433 X 592 i
vl. Galerija suvremene umjetnosti, Zagreb V6 Feezdarsiioa: 1977 SEPCL :
T : Dragutin Cicnjak
12. Stari krovovi, 1962. skica, ugljen 1 pastel, 483 X 626 i Stjepan Hadic
tempera 1 ulje na drvu, 510 X 662 , . i
P 27. Zwjezdarnica, 1978. Naklada 1.000 primjeraka
13. Krovovi, 1962. ulje na platnu, 480 X 655
crtez, tu$ kistom, 420 X 595 vl. Muzej grada Zagreba srpanj 1987.
14. Kula Kamenita vrata, 1963. 28. Stari krovovi, 1962. Tisak 1 uvez

ulje na platnu, 515 X 795 ulje, platno, 610 < 842 Graficki zavod Hrvatske, Zagreb



